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Press release

exhibition from 19 January to 10 March 2019

opening on Friday 18 January 2019 at 6:30 pm

For his first institutional solo show in
France, Californian artist David Horvitz is
looking to our perceptions of time and space
in terms of variation and interchange. His
work makes use of a range of media either
material (photographs, books, performances,
sculptures) or immaterial (interventions on
the Net, narratives, rumours). Heir to both
the Romantics and the Conceptualists, he
practises an art of play, surprise, rhizomatics
and circulation.

At La Criée Horvitz has taken an immaterial
aspect of Breton culture as the basis for the
exhibition’s key work: Lullaby for a Landscape
is an installation comprising 40 brass chimes
hanging from the roof structure and providing
the 40 notes of the traditional melody Luskellerez
Vor (Lullaby of the Sea). The chimes will be
played twice by professional musicians as part
of performances; the rest of the time it will be up
to individual visitors to originate and orchestrate
interpretations of their own.

Visitors play a core part for Horvitz, who enjoys
establishing a give-and-take relationship that
involves them in his work process. To take one
example, you, cloud, rain, river, spring, lake,
snow, dew, ice, mist, wave invites the spectator
to make free use of the ink stamps and sheets
of paper on a table and to take the resultant
compositions home with them. Likewise with
Nostalgia (18 January 2018 — 10 March 2019 at
La Criée centre for contemporary art, Rennes,
France), a slide show drawing on the artist’s
photo archive: a computer program screens each
image and then deletes it definitively, leaving us
the only ones to have seen it at that moment -
and to have seen it vanish forever.

Springing from a simple, everyday nomadic
practice, the art of David Horvitz is one of
transposition: Map of Brittany from a Wednesday
is a bouquet of the same kinds of flowers from
different, carefully chosen spots in Brittany,
but all gathered the same day. The posters for
Proposals for Clocks are scattered through the
city, sneakily catching the eye of passers-by.
Here time and space intersect, generating a
geopoetics in which the artist’s subjectivity
imbues our imaginary realms.

David Horvitz brings joy and simplicity to living
and working, to shaping ideas as much as forms,
to blurring the boundaries between art and life
and time and space. He makes it seem self-
evident. And a way out, too.

La Criée’s invitation to David Horvitz is part of
an ongoing collaboration. In 2016, with Felicia
Atkinson and Barbara Sirieix, he was the
recipient of a residency in the Breton village

of Moncontour, as part of the Territoires Extra
programme. The following year he took part in
the two group exhibitions of the La Criée cycle
dedicated to narrative and the programme of
performances organised by La Criée at Human
Resources in Los Angeles.

The title of David Horvitz’s exhibition is taken
from a poem by David Antin.
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David Horvitz, Untitled, photograph, 2018
courtesy the artist and ChertLudde, Berlin
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David Horvitz, Untitled, photograph, 2018
courtesy the artist and ChertLudde, Berlin
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David Horvitz, Lullaby for a Landscape (All the Pretty Little Horses), Socrates Sculpture Park,
New York, 2015

fifty-four tempered aluminum alloy chimes, dimensions variable

photo: Nate Dorr
courtesy the artist and Socrates Sculpture Park, New York and ChertLidde, Berlin
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David Horvitz, A map of Paris from a Wednesday, 2018

hand blown glass, roses, 30 cm, g 16,5 cm
courtesy the artist and ChertLudde, Berlin



Visuals for the press

Please, respect captions and copyrights

David Horvitz

3618 1/2 W. Washington Blvd.
Los Angeles, California 90018
USA

November 27, 2018

Sophie Kaplan

La Criée Centre d'art Contemporain
Place Honoré Commeurec

35000 Rennes

France

Dear Sophie,

I am writing you a letter about three trees in Los Angeles. They are plumerias, a species
indigenous to Central and South America that now grow around the world. In the summer the
fragrance of their flowers fills the night, attracting moths for pollination. The three trees | am
writing to you about grow in front of my grandmother’s house on 6th Avenue near Jefferson
Boulevard. | think of them like residents of this city, just like her. Living in its boundaries,
breathing its air, watching the city change over the years from where they grow. And like the

trees, my grandmother’s family came from elsewhere.

Every year she prunes the trees, leaving them as short leafless stumps. They look almost

lifeless, but they always come back, shooting up new leaves and branches.

| have been saving the branches that she removes. | place them in pots in my studio so they
can form new roots. | give them away so they can find new homes. In time, each branch will

grow to become a new tree. Slowly my grandmother’s trees continue their journeys.

I would like to offer one of these trees as a gift to your museum.

Yours,

David Horvitz

Letter by David Horvitz about pluminaria, November 27,2018
courtesy the artist
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David Horvitz, toi, nuage, pluie, riviere, source, mer, océan, lac, neige, rosée, glace, buée, 2018

thirteen stamps in wood box )
courtesy the artist and Yvon Lambert Libraire & Editeur
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David Horvitz, Proposals for Clocks, 2016-ongoing

screen print, 60 x 45 cm each

photo: Lee Thompson

courtesy the artist, ChertLiidde, Berlin and Yvon Lambert Libraire & Editeur
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page of a poem by David Antin founded in the archive of the artist, Getty Research Institute,

Los Angeles (box 37, F2)
photo: Julien Bismuth — credits: Eleanor Antin and Getty Research Institute
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Works exhibited

Berceuse pour un paysage (Lullaby for a
landscape), 2019

forty tubular bells
production: La Criée centre for contemporary art, Rennes
courtesy the artist and ChertLidde, Berlin

toi, nuage, pluie, riviére, source, mer, océan,
lac, neige, rosée, glace, buée, onde, 2018
thirteen stamps, four thousand sheets of

paper ]
courtesy the artist and Yvon Lambert Libraire & Editeur

Nostalgia (18 January 2019 - 10 March 2019
at La Criée centre for contemporary art,
Rennes, France), 2018 — ongoing

unique digital projection with 16710 digital
photographs, 16710 minutes

production: La Criée centre for contemporary art, Rennes
courtesy the artist and ChertLidde, Berlin
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My Grandmother's Plumeria, 2018 — ongoing

plumeria cuttings
courtesy the artist

A Map of Bretagne from a Wednesday, 2019
vase and flowers
courtesy the artist and ChertLldde, Berlin

L'histoire de la chanson de I'océan ici
(The history of ocean sound here), 2019
label and history

courtesy the artist

Propositions pour horloges (Proposals for
Clocks), 2016 - ongoing
posters in French and Breton displayed

across the city

production: La Criée centre for contemporary art, Rennes
courtesy the artist, ChertLidde, Berlin and Yvon Lambert
Libraire & Editeur
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David Horvitz

born in 1974 in Los Angeles, California, United States
lives and works in Los Angeles, California, United States

www.davidhorvitz.com
represented by ChertLudde, Berlin
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The Shape of a Wave Insite of a Wave, La Criée
centre for contemporary art, Rennes, France
Solo exhibition, ChertLidde, Berlin, Germany
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Far Ruth, der Himmel in Los Angeles, Albertinum,
SKD, Dresden, Germany

When the Ocean Sounds, curated by Thomas Caron,
Brussels Gallery Weekend, Brussels, Belgium

When The Ocean Sounds, Billboard Series #11,
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Agua Viva, Bela Campo, Lisbon, Portugal

2017

Eridanus, galerie Allen, Paris, France
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2016

Concurrent solo exhibitions ja at Chert, Berlin,

Germany and oui at Yvon Lambert Bookshop,
Paris, France

The Studio Rent Editions: 2010-ongoing,

Pacific North West College of Art, Washington,
Unided States

The Studio Rent Editions: 2010-ongoing, Joseph
Gross Gallery, University of Arizona, Tucson,
Unided States

2015

The Studio Rent Editions: 2010-ongoing,

Pacific North West College of Art Situation #20,
Fotomuseum Winterthur, Swiss

through the morning) kiss this pillow, tongewdlbe
T25, Ingolstadt, Germany
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2014

David Horvitz: Gnomons, curated by Helga
Christoffersen, New Museum, New York,
Unided States

David Horvitz, Blum and Poe, Los Angeles,
Unided States

Concurrent solo exhibitions at Jan Mot, Brussels,
Belgium and Dawid Radziszewski Gallery,
Warsaw, Poland

2013

Hot, muggy, then cold and windy. We swam

in the sea, it got misty and we couldn’t tell

what time it was anymore, Peter Amby gallery,
Copenhagen, Denmark

Statements, Chert, Art Basel, Basel, Swiss
POST, curated by Jacob Fabricius, Antechamber,
North galleries, Kunsthal Charlottenborg,
Copenhagen, Denmark

At Night They Leave Their Century, Chert, Berlin,
Germany

Drugstore Beetle Il, Special Collections Library,
California State Universty, Long Beach,

Unided States

2011

Adobe, San Francisco, Unided States

The Discovery Award, Arles Photography Festival,
Arles, France

Room 129, commissioned by Fillip Magazine,
Vancouver, Canada

2010

Carry On, galerie West, Den Haag, Netherlands
2009

Believe Inn, Chicago, Unided States

Public Space One, lowa City, Unided States
2008

To a Sunset in Palos Verdes, siteLA, Los Angeles,
Unided States

| Will Go Somewhere and Send You Something
from There, Right Window, San Francisco,
Unided States
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2019

snap+share: transmitting photographs from mail
art to social networks, SF MOMA, San Francisco,
Unided States and Phenomenon, Anafi, Greece

2018

Signal or Noise - The Photographic Il, curated by
Martin Germann and Tanja Boon, S.M.A.K., Gent,
Belgium

25 YEARS! SHARED HISTORIES, SHARED
STORIES, Fotomuseum Winterthur, Swiss

Metaphoria lll, organised by Lab’Bel, curated by
Silvia Guerra, CENTQUATRE, Paris, France

The Sensation of the Sea — In honour of Bas Jan
Ader, curated by Joanna De Vos, The Mesdag
Collection, Den Haag, Netherlands

Zeitspuren, curated by Samuel Leuenberger and
Felicity Lunn, Pasquart Kunsthaus centre d’art in
Biel/Bienne, Swiss

Art Basel Cities, curated by Cecilia Alemani,
Buenos Aires, Argentina

Notes for a Shell #2, plage de la Verrerie,
Marseille, France

Catalogue, Showroom Mama, Rotterdam,
Netherlands

2017

While | was also listening to David, Eleanor,
Mariana, Genk, Jean, Mark, Daphné, Pierre,
Shima, Simon, Zin, Christian and Virginie, curated
by Felicia Atkinson, Julien Bismuth, Sophie
Kaplan and Yann Sérandour, La Criée centre for
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Art of the Postcard, selling exhibition of
artists’ work with postcards, at 14 Florence
Street, London, United Kindom

Days are Dogs, Carte Blanche to Camille Henrot,
Palais de Tokyo, Paris, France

Tidalectics, curated by Stefanie Hessler,
Thyssen-Bornemisza Art Contemporary (TBA21),
Vienna, Austria

Flowers are Documents — Arrangement | and I,
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You can tell I'm alive and well because | weep
continuously, Knockdown Center, New York,
United States
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Unided States

2015

Aqui hay dragones (Here be Dragons), La Casa
Encendida, Madrid, Spain

Regular Expressions, 221A, Vancouver, Canada
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MoMA, New York, United States
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India
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Text

We have all been robbed. Losing layers and layers of air. The sky
above us has lost its depth, depriving us of glimpses of infinite
perspective. Perhaps you haven't noticed. | tend not to notice. Or
maybe | forget.

As mostly city-dwelling humans, our nights are no longer dark.
Street lamps filled with sperm whale oil burning 18th and 19th-century
nights away. Gas lamps. Light-sensitive photocells. LEDs. Their light
illuminating the surface of the earth, homing our attention in on the
here. On just a few meters above the surface of the globe, maybe as
high as a one-family house, or as high as a skyscraper. An airplane?
Then it stops. Our retinas are penetrated by light and unable to zoom
into darker depths of those things not immediately surrounding us.
The enlightenment of reason abstaining us from dimensions not
observable to us, obscuring them with light.

When we increasingly started to move to lit-up cities, our
segmented patterns of sleep became synchronized into one long
hypnic period per night. (I am obsessed with popular science articles
ruminating on the optimum duration of sleep. Eight hours per night is
preferable, | read somewhere.) Paris was lit up from 1667, London
by 1684. Before that people used to wake up several times per night,
smoke tobacco, ponder on their dreams, or even visit their neighbors.
With artificial light illuminating the nocturnal hours, night was
absorbed into the paradigm of time to be used efficiently. Machines
don’t need to sleep. And so the industrial revolution readily intensified
this tendency further.

| met David for the first time in Stockholm. In winter. At 5 in the
morning. We found this was the only time (time!) to get together
before he was headed back to Los Angeles. LA summer. Even if we
had met at 8 or 9, it would still have been dark outside when we drank
our americano and cappuccino, respectively, at the cold train station.
The sky was completely dark, but | am sure there were no stars out.
Or if they were, they were obscured by city light.

The darkest night sky | have ever seen was in the north of Chile.
The salty and windswept desert of Atacama is one of the driest places
on Earth. Scorpions, lizards and grey foxes roam the landscapes
stretching from vast salt flats to valleys resembling lunar crater
formations. The European Southern Observatory has three telescope
sites in Atacama. No light makes you miss the stars up here. Unless
you indulge in psychedelic cacti brews, your body calms down in this
lightless place. Time here is measured by sunlight. Once the sun sets,
the salt encrustations start crackling and creaking. The desert plays
a concert welcoming the cold night laying its dark velvet veil over the

Stefanie Hessler, Horvitz, David. Eridanus, 2018
self published in Los Angeles

1/2

HATSSHH AINVAALS

Dry and dark. Dry and light. Pink flamingos stalk through ponds
of saltwater. They feed on algae and brine shrimps in shallow pools,
sucking in food with the water and filtering it through lamellae on
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Text

Stefanie Hessler, Horvitz, David. Eridanus, 2018
self published in Los Angeles

2/2

the sides of their beaks. They are tainted pink from pigments in the
organisms they eat. Pink from carotenoids flowing through their
systems. Rivers of liquids in a pink body in a dry desert. Rivers in the
night sky.

When David first told me about his work Eridanus | had to think of
a secret society sending each other signals that only they can read. To
those not initiated, a turned off street lantern may mean nothing other
than a dysfunctional street light. Which it is. And also not. | imagine an
airplane or alien spaceship flying over Paris, recognizing a glitch in the
pattern and changing its course of travel. Or a street lamp operator
(although | am not sure that is an actual job today) recognizing the
constellation on her control board.

Eridanus is a constellation named after a river in Greek
mythology. | am writing this text from Athens, Greece. The outline
formed by the stars looks like a comma mirrored by 180° along a
vertical axis. A comma is an interruption in a sentence. David’s work
as an interruption in the city’s lighting system. To turn off the street
lights in Paris, following the stars in Eridanus, distributed over the
surface of the city in a scale of ... (of what?), David simply uses a key.
| don’t know where he got it from, and some questions | decide not
to ask. Information withheld. Stolen knowledge. Robbed of darkness.
Stolen city lights.

David told me about this work that first time we met. He
mentioned a woman who would walk around and turn off street
lamps at night. Just walk and make the city dark. Maybe my memory
is fooling me. Maybe she carried a clock in her pocket to offer
passers-by the time. Street light interference describes a paranormal
phenomenon by people who can cause lights to go dark just by
passing by them. Actual darkness, not darkness through light.

Our conversations usually evolve around the sea. Sea and
night go well together. Pacific navigators traditionally sail guided
by the stars. Rather than using two-dimensional maps, or distorted
globes, they fixate a constellation and calculate their own position in
accordance to changing perspectives and time traveled. Eridanus is
a constellation in the southern hemisphere. Pacific seafarers surely
must know it.
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David Horvitz’s “Agua Viva”
BELO CAMPQ, Lisbon

May 14—July 28, 2013

Pioneering ecologist, science communicator,
and marine biologist Rachel Carson found the
rhythms of the ocean to be largely indifferent

to the rhythms of humans. Coastal forms, she
observed, merge and blend in variegated patterns
with the ancient surf and with new life, ultimately
with the sole agenda of the “earth becoming fluid
as the sea itself.”(1) Los Angeles-based artist
David Horvitz’s solo exhibition at Belo Campo,

a nonprofit space hosted by Galeria Francisco
Fino in Lisbon, borrows its title from this ever-
emerging movement as well as from Clarice
Lispector’s 1973 novel Agua Viva [Living Water].

Horvitz, like Carson, found in the compelling
motion of large bodies of water the motivation

to consider the passage of time, ignoring
boundaries between identities, legal
demarcations, and online or offline realities.
Carson, whose work on the sea greatly inspired
Horvitz—see Rachel Carson is My Hero (2016),
his outdoor billboard near the bridge named
after her in Pittsburgh—is quoted by the artist in
his exhibition statement: “each of us carries in
our veins a salty stream in which the elements
sodium, potassium, and calcium are combined in
almost the same proportions as in sea water. This
is our inheritance from the day, untold millions of
years ago.”(2)

The sea has been a subject for many of Horvitz’s
previous works. In Somewhere in Between the
Jurisdiction of Time (2014), Horvitz travelled by
boat to the longitude junction that divides the
Californian and Alaskan time zones, where he
collected 100 gallons of sea water which he then
poured into 32 glass vessels and displayed in

About

Sofia Lemos, «David Horvitz’s "Agua Viva" »,

www.art-agenda.com, 24 July 2018
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a gallery claiming it was an extension of Pacific
Standard Time. In the two-channel video The
Distance of a Day (2013), Horvitz simultaneously
broadcasts on two smartphones a recording
his mother had made of the sunset in the
Pacific Ocean and his chronicle of the sunrise
over the Laccadive Sea. Both works serve as
reminders of the fluidity of the terms by which
human existence is measured. As Lispector put
it, “l want to possess the atoms of time. And

to capture the present, forbidden by its very
nature.”(3)

In the exhibition at Belo Campo, the artist
expands on the temporal continuities between
the body and the sea. When the Ocean Sounds
(2018) is a set of 51 scores from a vocal
performance for which he transcribed the

sound of the waves breaking on a rocky cliff in
Palos Verdes, California. Distributed digitally

and as an exhibition handout, the notations

are accompanied by a set of instructions that
Horvitz reproduces with a stamp, dedicating it to
musician Pauline Oliveros. The evening before the
exhibition’s opening, the scores were performed
live at Praia da Azarujinha, near Lisbon,

creating a transoceanic dialogue, an embodied
conversation between the Atlantic and Pacific.

A photo from the event is hung at the entrance
to the gallery, encouraging visitors to perform
the scores with their own voices, relying on the
acoustic properties of the concrete basement for
an oceanic worldview.

Across the space are nine watercolor scores
from When the Ocean Sounds, made in ink, sea
salt, and sea water on paper. The titles of the
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pieces reflect movement and time, as in Big
Waves Coming from the Distance, Bubbles of the
Surface of the Water, and Soft Wind on Water.
The dampness of the underground space has
caused the salt crystals to seep from the paper,
creating a tinted blue imprint on the floor, which,
in turn, challenges viewers to further consider
the agency of the sea. Traversing the three

small rooms, an undefined horizon marked by a
construction line parsing the basement charts
the position of four neon lights that together form
the work’s title, Ocean Rise Night Fall (2018). It

is a proposal for a tidal philosophy that connects
the long vistas of history with the caveats of

the present. From the early days of colonial
expansion to the onset of exploitation of deep
seabed mineral resources, this unsteady motion
is a deliberate challenge to complacency.

Berlin-based artist Adrien Missika opened Belo
Campo in October 2017 in the basement of
Francisco Fino. The space hosts a program of
solo presentations and is inspired by Horvitz’s
Porcino, a spontaneous exhibition space
operating out of ChertLiidde in Berlin whenever
Horvitz visits the city. Missika, who is also
building upon a previous collective curatorial
experience in Lausanne, Galerie 1m3, describes
Belo Campo as an epiphyte, an organism that
grows on the surface of a plant and takes part

in its nutrient cycles. Porcino, on the other

hand, echoes the symbiotic lives of mycorrhizal
mushrooms and the roots of vascular host
plants. “Agua Viva,” the third exhibition in
Missika’s program, thus speaks to a genealogy of
mutualism and affinity with both the gallery and
the ocean, offering navigational roots and routes
that extend long past the exhibition space.

(1) Rachel Carson, The Edge of the Sea (Cambridge:
The Riverside Press, 1955), 250.

(2) Rachel Carson, The Sea Around Us (London and
New York: Oxford University Press, 2003 [1950]), 14.

(3) Clarice Lispector, Agua Viva (New York: New
Directions, 2012 [1973]), 3.

Sofia Lemos is a curator and writer living in Berlin and
Porto.
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2 David Horvitz, When the Ocean Sounds (performance
‘documentation), 2018. C-print.

3 David Horvitz. When the Ocean Sounds (instructions). 2017.
Print on paper

4 David Horvitz, Ocesn Riss Might Fafl, 2015, Neon
insteliztion.

& David Horvitz, Ocean Rise Night Fall. 2018. Neon
insiallation.

6 David Horvitz, Ocesn Rise Night Fall, 2018. Neon
instaliation.

7 David Horvitz, Ooean Rise Night Fall, 2015. Neon
instaliation.

8 View of David Honitr's “Agua Viva' at Belo Gampo, Lisbon
2018

9 David Horvitz, When the Ocean Sounds (Waves), 2018,
Wetercalor, ink. Sea salt. sea water, 91.5 % 61 ¢m


https://www.art-agenda.com/reviews/david-horvitz%25E2%2580%2599s-%25E2%2580%259Cagua-viva%25E2%2580%259D/

Chris Boot, David Horvitz,
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ARTISTE PRESENTE PAR CHRIS BOOT

DAVID HORVITZ

@ LA GRANDE HALLE
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10HO0 - 19H30

Méme sila pratique photographique joue un réle central dans I'csuvre de David Horvitz - gu'il
s'agisse de la sienne ou de celle des autres, qu'il sollicite -, ses créations se situent & 'oppose d'objets
d’art raffinés. Les images qu'il présente sont plutdt semblables a des cartes postales, ce sont des
echanges entre |ui et son public, des souvenirs des interventions qu'il réalise tout autour du monde,
ou encore un moyen d'encourager son public 3 penser comme des artistes conceptuels ou des
artistes de performance, et de jouer. Il veut que les gens appréhendent leur environnement d'une
maniére différente, pratiquant un landart virtuel de I'ére interactive, et laisse rarement la moindre
trace derrigre lui. Son investigation sur la nature de la photographie me fait penser 3 Duane Michals et
a Keith Arnatt.

Chris Boot

Le caractére nomade de David Horvitz le fait osciller entre Internet et la page imprimae, en évitant
toute forme spécifique de définition ou de support. |l s'intéresse fréquemment a des disciplines qui
questionnent la circulation de I'information et 'impermanance des artefacts numériques. Horvitz
encourage aussi bien ses amis qu'un publicissu du Web & participer & ses projets. |l canalise 'esprit de
I'art conceptuel en interagissant avec diverses communautes, a travers les technologies de
communication numeériques. Ses projets, en accés libre et gratuit, traduisent sa grande générosité.
Pour Public Access, un de ses projets récents, il a voyagé tout le long de la céte californienne, de la
frontigre mexicaine jusqu'a 'Cregon. Durant ce road-trip, il a réalisé des photo- graphies de diverses
vues de I'ocgan Pacifique dans le cadre desquelles il s'inclut {parfois discrétement). Il a ensuite
envoyé ces photographies sur Internet pour illustrer les pages Wikipédia des lieux en question. Une
des photographies de Horvitz, prise entre le Mexique etles Etats-Unis ol la frontigre s'avance dans la
mer, est ainsi apparue dans 'article Wikipedia sur le Border Field State Park. Avec l'intention de
distribuer ses images de maniére ouverte, au sein des nouveaux espaces publics qui ontvu le jour
avec Internet, le travail de Horvitz a entraing une meodeste controverse au sein de la communaute des
reclacteurs de Wikipedia. Apres des debats de longue haleine, les images ont été soit retouchees
(Horvitz n'apparaissant plus dans ses propres photographies), soit tout simplement effacées. Un
document PDF a été créé pour documenter tout le déroulé du projet et le processus de suppression
des images. Avec From the Southern-most Inhabited Island of Japan (Hateruma... Public Domain)
[Depuis I'le inhabitée a I'extrémite sud du Japon (Hateruma... Domaine public)], expose a cette
épogue au New Museum, Horvitz a généré une succession d'images « de voyage » qui font office de
représentation, métaphorique et en ligne, d'un voyage au sud du Japon qu'il avait effectué quelques
années plus tot. Comme avec beaucoup de projets de Horvitz, ce travail se manifeste sous plusieurs
formes : texte, photographie, images trouvées, coupures de presse, ainsi gu'un fivre.

Tirages réalizés par Janvier, Paris.

21



Text

Margot Norton The first time | encoun-
tered your work was with your Wikipedia
interventions such as Public Access (2010-
2011), where you drove up Highway 1 on
California’s coastline, photographed your-
self on the beaches looking out to the sea,
and uploaded the images onto each beach’s
Wikipedia page. Mood Disorder (2012-on-
going) is another related project where you
photographed yourself on a beach in New
York City with your head in your hands wear-
ing all black and posted this image to the
Wikipedia page for “Mood Disorder” Since
nothing posted to Wikipedia is copyrighted,
these images could, and did circulate freely
and legally online.

| remember thinking: what exactly is going
on here? Did this artist just break Wikipedia?
When does a photograph become “stock™?
Divorced from its author? From its location?
Is it when it is cropped? Photoshopped per-
haps? Or given new titles? The Mood Dis-
order project is still ongoing and | am curi-
ous to hear how your experience of it has
changed over time and what happened along
the way that you didn’t expect. Also, can the
project be fully-tracked? Or are there parts
of it that you can't trace, dissolved into the
cyber abyss?

David Horvitz | want to tell you a funny
story: | was looking at a website that dis-
cussed different beaches you could find sea
glass on. These were to make the glass works
that were shown in my New Museum show,
where | melted found sea glass | collected
walking along the coast, and blown them into
vessel shapes. | was reading about one of
the beaches online when something caught
my attention: there was a photograph of me
standing on a beach. The author of the web-
page sourced Wikipedia for the image and |
encountered it just by coincidence. Strange-
ly enough, | found it while researching for a

David Horvitz in conversation with Margot Norton,

CURA., October 2017

new work. It was like this trace or shadow
of an old work resurfacing into a new work.
To answer your question, | didn't expect any-
thing. When | discuss this work | always have
to tell people that | didnt make this image
circulate—it circulated by itself. Obviously, |
set up the situation with the possibility that
something could happen. | like to imagine it
as a kind of seed that | cast out and grew,
but it could easily have not grown. It could
have been blown in the wind somewhere and
grown somewhere that | was not aware of.
The image has since been removed from the
“Mood Disorder” Wiki page because | ended
up getting banned from Wikipedia because
of these works. | didn't expect this at all! Yet
the image still circulates, somewhere in the
back channels of the internet. | still find new
pages that use the image but it can't fully be
tracked. | find it by doing a simple reverse im-
age search but I'm sure that not every website
that uses the image shows up, especially if
it was altered. Also, if anyone printed the im-
age in a publication or something, there is no
way | could find it through an online search.
It would be crazy to one day encounter the
image printed somewhere.

MN | love how you describe your digital
images as seeds that can be carried long
distances by the wind (or in this case, the
internet). This is something that many of
your works have in common—a generosity
of sorts, where you allow the work to go vi-
ral, destabilizing the notion of the unique art
object (or artist!) and finding inspiration in
the possibilities of endless reproducibility. In
this sense, your works have a lot in common
with those by Félix Gonzalez-Torres, such
as his take-away stacks of sheets or piles
of endlessly replenished candies—or even
his “Untitled” (Perfect Lovers) (1991)—a
pair of ticking clocks that will ultimately fall
out of sync when their batteries expire. For

SPOTLIGHT
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David Horvitz in conversation with Margot Norton,
CURA., October 2017

Text

your piece Let us keep our own noon (2013),
for example, which was shown at the New
Museum and most recently in Reykjavik,
Iceland, for the 10" anniversary of the Se-
quences Art Festival, which we are working on
together, you are in effect disseminating and
dissolving the act of keeping time. The piece
consists of forty-seven handbells which are
activated by performers who, at local noon
(when the sun is positioned directly above
them), collectively ring the bells and disperse
into the surrounding streets until each person
can no longer hear another bell aside from
his or her own. With this work, you empower
each performer with the literal sound of time.
What is it that interests you about this type of
collaboration with the public and removal of
yourself from your own work?

DH  I've wanted to make a photo flip book
of Perfect Lovers. Maybe a photograph every
minute for 24 hours as the clocks fall in and
out of sync with each other.

| think all artworks collaborate with the au-
dience, and some of mine do this more lit-
erally. For example, there are encounters
with works that you carry with you. | didn’t
grow up looking at art, but my mother would
occasionally take me to a museum. | must
nave been in high school, and my mother
look me to MOCA in Los Angeles. | have this
olurry memory of walking through the col-
ections, not really thinking about anything,
and encountering a pile of candy wrapped
n silver paper. | probably didn't even read
he wall label and just kept walking, but this
memory stuck with me, and I've been car-
ying it around with me. It wasn't until years
ater | realized what this work was. | feel that
:arrying this memory of an encounter with an
irtwork is the same as carrying out a piece
»f candy from one of Gonzalez-Torres' works.
lhe bells, besides being a sculptural in-
stallation or performative artwork, is also a

sound piece. | get a lot of inspiration from

sound and artists like Pauline Oliveros and -

John Cage. The bells are about ringing the
time and developing your own rhythms as
you fall out of sync with each other, but it is
also a deep listening exercise. In this piece,
it is important for people to hold the bells,
as if they were carrying time.

And as with Mood Disorder, | kind of let
things go. With the bells there is more of a
structure, but still things fall apart and some-
thing happens that | can't really control. To
me, it is more interesting when something
happens that you don't expect.

| really despise keeping a schedule be-
cause for me that ruins a day. You already
define what you are doing at a certain time
and place, and that day is no longer open for
something unexpected to happen.

A few years ago | did two connected shows
at Jan Mot in Brussels and Dawid Radzisze-
wski in Warsaw. The shows opened the day
my friend Jenny gave birth to her daughter,
so no one knew exactly when the opening
would be. | wanted it to be unknown, to com-
plicate the gallery’'s calendrical system with
the biological (and lunar?) rhythms of my
friend’s body.

I've always been amused when Brooklyn
Botanical Gardens would have their Sakura
festival and none of the cherry trees would
be in bloom yet, or the peak blooms would
be over. The gardens would have to sched-
ule it a year in advance for various reasons,
but a tree will bloom when it wants to bloom.
In Japan, the moments the trees blossom is
the moment you celebrate Sakura. You are
on the tree's schedule—it doesn't follow
your Google calendar.

MN  Your projects reveal the abstract qual-
ity of standardized metrics such as Google
calendars and clocks and investigate al-
ternative, perhaps more “real” methods for
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David Horvitz in conversation with Margot Norton,
CURA., October 2017
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measuring and experiencing time. This idea
is central to the theme for the Sequences
festival, Elastic Hours, that | am curating in
Iceland this October, and which features
your work. For the festival, you present your
sculptures of hourglasses. Instead of being
used in their traditional capacity, they are
filled with water and used as instruments in
a collaboration with Icelandic musician and
composer Jéfridur Akadéttir. In this work,
time is experienced visually, aurally and met-
aphorically perhaps. For you, how does this
piece function in relation to alternative sys-
tems or rhythms of time and communication?

DH | made molds from a collection of
hourglasses | found online and the glass is
blown into the same shape of the original
hourglasses, but the top stays open. In the
performance, the lips of the glasses vibrate
when someone’s fingertips press along the
rim, like how you can make a wine glass sing.
| like this idea of the vessel as a container
of standard duration, and then taking this
defined, quantified measurement—the hour,
the minute, whatever it is—and imbuing it
with subjectivity and experience, and giving
it a sound. Maybe it is a sound of time, of a
minute, or an hour. There is also a conceptu-
al score/text work that goes with the piece,
which is a list of meditations on time. These
are seemingly impossible ideas, such as try-
ing to imagine all the time that will pass after
your death (or before your birth), or imagining
your heartbeat as a second—thinking beyond
quantified or standardized time. The idea is
that the performers might think about these
ideas as they perform the sound piece or the
audience is thinking about them as they lis-
ten. It is a meditation on time. You might
encounter the work and have no idea that
the glass pieces are made from hourglass
molds, or you might miss this text, and just
sit and listen to the sounds.

MN This meditation on time reminds me
of your piece | will think about you for one
minute, where someone may purchase your
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time. The posters published by Yvon Lam-
bert bookstore, which we are going to be
wheatpasted all over Reykjavik, are another
example of works that propose alternative
clocks in sync with natural rhythms, such as
“a clock that is wound by the wind! When
we were discussing what works you would
show at the festival, | remember that you had
s$0 many ideas. One idea that we didn't end
up doing, which | love, is that you wanted
to create a bootleg minute where you would
offer passers-by an alternative minute that
they could live on in the same way that peo-
ple may sell bootleg waiches on the street.
You actually seem to have an archive of un-
realized ideas—and | am curious to know,
if you could pick one idea that you have al-
ways wanted to realize, but haven't had the
chance to yet, what idea would it be?

DH  Iam doing the bootleg minute in Milan
at Pirelli HangarBicocca in November! | once
had the idea to do a box of ideas, and when-
ever | needed an idea for a show, | would
go to the box. Maybe | need to put this idea
in the box! | like ideas that are somewhat
incomplete, that are like seeds and once
they come to fruition something unexpected
happens. In Los Angeles, out in the Pacific
Ocean, there are old trolley cars. They were
dumped out there when LA started to be-
come a car city. It is like a secret past, buried
in the depth of memory. If you look around,
you can only see the present, and you can't
even imagine this past. By now the trains
are probably rubble, but I've always wanted
to bring one out.

MN It would be amazing. There are old
subway cars in the ocean surrounding Man-
hattan that have actually become underwa-
ter reefs for crustaceans and fish! It seems
that you spend a lot of time working at the
beach these days, alongside the ocean.
When | was at your studio the other day you
showed me a score that you created for a
choir to perform the sounds of the ocean.
Can you tell me a bit more about this work?
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Do you think that the human voice will be
able to mimic these sounds?

DH | live in California, and | think the
beach might be my studio. It is a place to
clear your head, to experience distance
(looking out into the horizon), and aligning
yourself to the rhythms of nature (the crash-
ing of waves, the shifting of the tides, sun-
rises and sunsets). | was asked to be in a
spoken word event at TBA21 in Vienna that
was themed around the ocean. I've had this
idea for some time—to speak the ocean
sounds—and thought that Vienna would
be a good place to do it, especially since
it is not near the sea. | went to a specific
beach (actually the beach below Trump's
golf course in Palos Verdes) with my com-
puter and tried to type out the sounds of the
ocean with the English alphabet. | made 50
separate scores, which are printed as large
posters, and look like giant concrete or dada
poems. To really get the effect of the ocean
you need to make crazy sounds with your
mouth and throat—sounds that you can't re-
ally represent with alphabet characters. Part
of the idea comes out of something | read
in a Rachel Carson book. She describes the
salinity levels in our blood as the same of
sea water, which helps build a case for the-
gries that life came from the sea. Imagine
early life forms with porous skin or cell walls,
where the sea’s water could flow in and out
of these tiny bodies. Then, when some life
forms migrated to land, skin developed to
hold the fluids in, which was basically sea
water, so they carried the sea inside them
wherever they went. In a sense, these ex-
ercises are listening and vocal meditations,
but they are also exercises in imagining or
re-imagining that maybe we are the sea.

MN | like how you mention that you ob-
served the sounds of the sea from a beach
next to Trump’s golf course—it's a nice re-

David Horvitz in conversation with Margot Norton,

CURA., October 2017

minder that our current moment is just a
small blip when considering the history of
the ocean. Not to belittle the severity of our
current situation, but it is refreshing to think
beyond our daily preoccupations. In cities
like New York and Los Angeles, | think it's
easy to forget about the greater scheme
of things such as the fact that we are on a
slowly rotating planet. Yet somehow, amidst
it all, you manage to encourage this type of
thinking with your work. | think of your neon
sign that says “Whenever | take a shower |
always wonder when the water was a cloud,
or the tote bag that you made that reads
“Nobody owns the beach” You even created
an app that charts the physical distance be-
tween yourself and the nearest user of the
same app. While it exists in the digital world,
the app reminds users of the fact that we
exist on a geographic axis. Do you find ur-
gency in reminding people of the physical
world in an age so marked by virtual con-
nectedness?

DH  It's funny, | just got back from watch-
ing the solar eclipse! It was nice standing
in the middle of the city and connecting to
the cosmos. | took Ela Melanie, my daugh-
ter, with me. When | dropped her off at her
school after they had a sign posted to reas-
sure parents not to worry because they were
going to keep the kids inside with the blinds
closed during the eclipse. It seems like a
punishment! Or a fear of the universe!
Virtual connectedness is a good thing. You
can communicate with people across the
planet almost instantaneously, but it also
displaces you from where you are. You lose
sense of the place you are standing. A lot
of my work is about reminding yourself that
you are somewhere unique—in a spatial
sense and a temporal sense. Imagine what
it was like before time zones, when places
had their own times. What time is it? Where
exactly are we right now?
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