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Press release

— 
La Criée centre for contemporary art is welcoming Vincent Gicquel for his first solo 
exhibition in an art centre. To mark the occasion the artist will be premiering a new 
series of large watercolours.

C’est pas grave (No big deal) is produced by La Criée centre for contemporary art in 
parallel with the Pinault Collection in Rennes exhibition Debout ! (Stand Up!) featuring 
new paintings by Vincent Gicquel.

Vincent Gicquel is fond of saying paint flows in his veins, but drawing has a visceral 
hold on him as well. For this tireless worker drawing, most often in the form of 
watercolour, can serve as a preliminary study, a quick release for the setbacks and 
impasses painting sometimes leads him to, a moment of inspiration urgently thrown 
down on paper, or a long-simmering problem abruptly clobbered.

In his series of large watercolours for La Criée, Gicquel reprises and elaborates 
on his favourite subjects – his painterly and humanistic concerns: the place of the 
decorative motif in painting; the place of the figure in composition; and the place – 
tragicomic, miserable and risible but also and thereby exhilarating – of human beings 
in society and the world: Ecce Homo.

Paralleling his painting and taking it further, Gicquel's watercolours convey, in its 
starkest, most concentrated form, all the urgency of the commitment to life and art of 
this hypersensitive yet amused observer of the human comedy.

— 
Vincent Gicquel 
born in 1974 in Normandy, France 
lives and works in Bordeaux, France

represented by Thomas Bernard - Cortex Athletico, Paris, France

— 
exhibition 
from 23 June to 26 August 2018

curator  
Sophie Kaplan, director of La Criée

production 
La Criée centre for contemporary art, Rennes

— 
together with the exhibition Debout ! (Stand Up!)

the Pinault Collection at the Couvent des Jacobins and the Musée des beaux-arts de Rennes, 
23 June – 9 September 2018
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—

exhibition
from 23 June to 26 August 2018

—

preview
Friday 22 June 2018 
from 6:30 pm to 20 pm

meeting with Vincent Gicquel
Saturday 23 June 2018, 3 pm

—
curator 
Sophie Kaplan, director of La Criée
production
La Criée centre for contemporary art, 
Rennes

—

practical information

La Criée centre for contemporary art  
place Honoré Commeurec
F - 35 000 Rennes
+332 23 62 25 10
la-criee@ville-rennes.fr 
www.criee.org

free admission
from Tuesday to Friday: noon to 7pm
Saturday & Sunday: 2 pm to 7 pm
close on Monday
open 14 July and 15 August: 2 pm  
to 7 pm 
 
subway and bus stop: République

— 

press officer
Marion Sarrazin 
m.sarrazin@ville-rennes.fr 
+332 23 62 25 14

C'est pas 
Grave (No Big Deal) 
Vincent Gicquel

m.sarrazin
ville-rennes.fr
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Vincent Gicquel, C’est pas grave #1 (No big deal #1), watercolor on paper, 110 x 75 cm, 2018
production: La Criée centre for contemporary art, Rennes 
courtesy the artist and Thomas Bernard - Cortex Athletico, Paris – photo: Rebecca Fanuele

Visuals for the press
Please, respect captions and copyrights
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Visuals for the press
Please, respect captions and copyrights

Vincent Gicquel, C’est pas grave #6 (No big deal #6), watercolor on paper, 110 x 75 cm, 2018
production: La Criée centre for contemporary art, Rennes 
courtesy the artist and Thomas Bernard - Cortex Athletico, Paris – photo: Rebecca Fanuele
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Visuals for the press
Please, respect captions and copyrights

Vincent Gicquel, C’est pas grave #7 (No big deal #7), watercolor on paper, 110 x 75 cm, 2018
production: La Criée centre for contemporary art, Rennes 
courtesy the artist and Thomas Bernard - Cortex Athletico, Paris – photo: Rebecca Fanuele
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Works exhibited

— 
Vincent Gicquel, C’est pas grave #1, 
aquarelle sur papier, 110 x 75 cm, 2018
production: La Criée centre for contemporary art, Rennes 
courtesy the artist and Thomas Bernard - Cortex 
Athletico, Paris

— 
Vincent Gicquel, C’est pas grave #2, 
aquarelle sur papier, 110 x 75 cm, 2018
production: La Criée centre for contemporary art, Rennes 
courtesy the artist and Thomas Bernard - Cortex 
Athletico, Paris

— 
Vincent Gicquel, C’est pas grave #3, 
aquarelle sur papier, 110 x 75 cm, 2018
production: La Criée centre for contemporary art, Rennes 
courtesy the artist and Thomas Bernard - Cortex 
Athletico, Paris

— 
Vincent Gicquel, C’est pas grave #4, 
aquarelle sur papier, 110 x 75 cm, 2018
production: La Criée centre for contemporary art, Rennes 
courtesy the artist and Thomas Bernard - Cortex 
Athletico, Paris

— 
Vincent Gicquel, C’est pas grave #5, 
aquarelle sur papier, 110 x 75 cm, 2018
production: La Criée centre for contemporary art, Rennes 
courtesy the artist and Thomas Bernard - Cortex 
Athletico, Paris

— 
Vincent Gicquel, C’est pas grave #6, 
aquarelle sur papier, 110 x 75 cm, 2018
production: La Criée centre for contemporary art, Rennes 
courtesy the artist and Thomas Bernard - Cortex 
Athletico, Paris

— 
Vincent Gicquel, C’est pas grave #7, 
aquarelle sur papier, 110 x 75 cm, 2018
production: La Criée centre for contemporary art, Rennes 
courtesy the artist and Thomas Bernard - Cortex 
Athletico, Paris

— 
Vincent Gicquel, C’est pas grave #8, 
aquarelle sur papier, 110 x 75 cm, 2018
production: La Criée centre for contemporary art, Rennes 
courtesy the artist and Thomas Bernard - Cortex 
Athletico, Paris

— 
Vincent Gicquel, C’est pas grave #9, 
aquarelle sur papier, 110 x 75 cm, 2018
production: La Criée centre for contemporary art, Rennes 
courtesy the artist and Thomas Bernard - Cortex 
Athletico, Paris

— 
Vincent Gicquel, C’est pas grave #10, 
aquarelle sur papier, 110 x 75 cm, 2018
production: La Criée centre for contemporary art, Rennes 
courtesy the artist and Thomas Bernard - Cortex 
Athletico, Paris

— 
Vincent Gicquel, C’est pas grave #11, 
aquarelle sur papier, 110 x 75 cm, 2018
production: La Criée centre for contemporary art, Rennes 
courtesy the artist and Thomas Bernard - Cortex 
Athletico, Paris

— 
Vincent Gicquel, C’est pas grave #12, 
aquarelle sur papier, 110 x 75 cm, 2018
production: La Criée centre for contemporary art, Rennes 
courtesy the artist and Thomas Bernard - Cortex 
Athletico, Paris

— 
Vincent Gicquel, C’est pas grave #13, 
aquarelle sur papier, 110 x 75 cm, 2018
production: La Criée centre for contemporary art, Rennes 
courtesy the artist and Thomas Bernard - Cortex 
Athletico, Paris
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—
Vincent Gicquel
born in 1974 in Normandy, France
lives and works in Bordeaux, France
represented by Thomas Bernard - Cortex Athletico, Paris

—
Solo exhibitions

2018
C'est pas grave (Not big deal), La Criée centre for 
contemporary, Rennes

2017
As-tu vraiment besoin d'aller là-bas ?, Galerie 
Thomas Bernard - Cortex Athletico, Paris

2012
Incontinence, Galerie Thomas Bernard - Cortex 
Athletico, Bordeaux

2010
Conviction, Galerie Thomas Bernard - Cortex 
Athletico, Bordeaux

2009
La belle affaire, Galerie Thomas Bernard - Cortex 
Athletico, Bordeaux

—
PUBLIC COLLECTION
Les arts au mur – Artotheque, Pessac

— 
Group exhibitions

2018
One Long Changing Body, carlier | gebauer, 
Berlin

Debout !, Collection François Pinault, Couvent 
des Jacobins, Rennes

Images manquantes - Group Show, Galerie 
Escougnou-Cetraro, Paris

2017
FIAC, Galerie Thomas Bernard - Cortex Athletico, 
Grand Palais, Paris

2016
The Past is the Past, Galerie Thomas 
Bernard - Cortex Athletico, Paris

2014
Artgenève, Galerie Thomas Bernard - Cortex 
Athletico, Geneva

2012
Artbrussels, Galerie Thomas Bernard - Cortex 
Athletico, Brussels

2011
Artbrussels, Galerie Thomas Bernard - Cortex 
Athletico, Brussels

Fiac, Galerie Thomas Bernard - Cortex Athletico, 
Grand Palais, Paris

2010
Matériaux divers et autres bonnes nouvelles, 
Galerie Thomas Bernard - Cortex Athletico, 
Bordeaux

2009
LISTE - the young art fair, Galerie Thomas 
Bernard - Cortex Athletico, Basel

Biography 

http://www.galeriethomasbernard.com/fr/artistes/oeuvres/747/vincent-gicquel
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Text interview with Marie Canet, August, 2009

1/2

Can you tell me about your relation 
to painting? In what manner does it 
satisfy the fabrication of your images?

I think I adopted oil on canvas for its « 
classical » side. In each of my paintings, 
I insist on the unalterable character of 
things, on the fact that nothing has ever 
changed and nothing will. Painting is in 
temporal, it appeared with the cavemen 
and has got through all revolutions; my 
painting questions the man, his destiny... 
A judicious choice which resembles to 
a bad choice... to play with all those 
small insolvable contradictions. I love 
all those things which we cannot really 
define, which slip continuously out of our 
grasp, it is the background of my work. 
Nevertheless, I don't thick that art has 
much to do with the choose of medium, 
art - it is to live while I spend my days 
painting or hopping on one leg, it is 
exactly the same thing...

And your relation to words?

When I start a painting, I have sometimes 
a vague sketch or a drawing of a 
character, the title appears often only 
later. I have a way of thinking and a way 
of seeing the world that has an influence 
on my language and my words. Some of 
them are extremely important, such as 
« absurd », « dead », « art », « sense »... 
When the painting takes a direction 
that seems interesting to me, often the 
title imposes itself... there, again, I dont 
choose much, everything becomes 
evident, the painting functions, and the 
title as well. Their etymology is very 

important for me, I like titles that seem to 
indicate something simple, precise and 
which prove to be much richer that we 
think. In the painting Corps, for instance, 
the word body (corps) seems to indicate 
the pink and soft mass that the man has 
just discovered, it evokes dead bodies 
that we find after a catastrophe... In fact, 
this painting insists a lot more on our 
relation with body in general, our relation 
to the other and to sexuality... The title 
Corps was an evidence... I made the 
choice of liberty but concerning the rest, 
we don't really choose, things impose 
themselves naturally or how it suits them 
and I don't have much to do with all 
this...

You assimilate sometimes painting to 
a gastric exercise...

When I paint, I conduct myself the same 
way as a surgeon does, with the same 
diligence. I need to say something in 
a very precise manner, that is why my 
titles don't include articles, I don't want 
them to be a word from the dictionary to 
which I bring my definition... I assemble 
thus a certain vocabulary, a form of 
definition of what I am, or more precisely, 
of what I am not (a definition by default) 
Canvas after canvas, I approach myself... 
I dissect...
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Text interview with Marie Canet, August, 2009

2/2

You told me about a mechanical 
aspect, a machine and an organic 
aspect... it is very relevant... I talked 
about tomographic imagery in one of 
my texts, it is exactly this, the imagery 
of my paintings is close to medical 
imagery. They are simultaneously 
X-rays of our world and images of my 
own brain...

I think that there really is a link between 
my paintings and digestion. My work 
could be an instruction of how to 
digest the world, in sort. I would like my 
paintings to also function in that sense, 
as if they were pieces of a big machine 
which represents at the same time the 
mechanical side of reflection (a brain at 
work) and the organically side (the one 
of digestion on a large scale). We must 
imagine not the peristaltic movements 
of the stomach, but the movements of 
a brain which reflection after reflection 
arrives to digest a certain aspect of the 
world to better bear it... In fact, art and 
humor would take on the role of gastric 
juice...

What preoccupies so intensely the 
figures of your paintings?

I think that my characters act (rather 
egoistically) for themselves. Their actions 
don't have a relationship with the world 
that surrounds them and even less with 
people that surround them. When I speak 
of general indifference, it is because 
the looks never meet each other... It is 
in that solitude of Sisyphus where we 
affair. My characters are the condemned, 

like me, they never really know what they 
have come here to do, I think that they 
don't even try to understand. They do 
what seems important to them... They 
debate with oil painting (this famous soft 
material), using inappropriate tools...

Each of my paintings functions as a 
fragment of an internal monologue... 
for me, there is a link between the 
soliloquy and the purely mechanical 
repetition of our gestures; we are all 
puppets, all in the same shit... But there 
is nothing negative about it! I don't 
criticize anything, I don't rise up against 
anything. There is nothing cynical about 
my laughter, and nor is there anything 
barbaric in my way of dissecting the 
world; I simply turn everything that 
surrounds me to joke, without sparing my 
work nor the ridiculous man that I am... 
I have finally a great vitality that oscillates 
between laughter, indifference and a 
salutary serenity. I owe everything to my 
way of seeing the world, and by the way, 
there is only one way of seeing the world, 
the one to see it as it is!
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Text « Vincent Gicquel, Peindre de l'au-delà (1974-) », 
IDEAT issue 132, March-April 2018



La Criée is a City of Rennes cultural facility and enjoys 
the financial support of the Ministry of Culture (Brittany 
Region Cultural Affairs Office), the Brittany region and the 
Ille‑et‑Vilaine departement.

place Honoré Commeurec
F – 35 000 Rennes
+33 (0)2 23 62 25 10 
www.criee.org

La Criée is a member of the networks d.c.a. (French 
Association for the Development of Art Centres) and a.c.b. 
(Contemporary Art in Brittany).

media partners: parisART and Kostar
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